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Organized by Marugame Genichiro-Inokuma Museum of Contemporary Art, The MIMOCA Foundation
Subsidized by Japan Center for Local Autonomy

With the Cooperation of Yoshiko Isshiki Office, Tokyo, Epson Sales Japan Corporation, ShashinKosha INC., art space AM .
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Since embarking as a photographer in the mid-1960s, Nobuyoshi Araki (1940-) has photographed cities,
peop]e, flowers, sky, and still lifes, viewing them all equally as everyday experiences, giving special treatment to
none. Doing so, he has captured the “life” his subjects possess, with vivid realism, as well as “death” inseparable
from “life.” In each photograph, the weight assigned to life and death seems to differ, a phenomenon, reflecting
Araki’s own life and the ambivalence of life and death, that adds greater power and beauty to the photograph.
This exhibition selects, from Araki’s immense oeuvre, photographic works manipulated in some form to make
us more strongly conscious of life and death and to blur the border between them. This may involve printing
corroded film, brushing paint on the photo, or using a cracked lens. These actions are motivated by Araki’s
honest desires toward photography arising from his feelings at the time. The works show him stepping outside
conventions to try something new and looking with great honesty at photography and himself. Then, as
photographic works showing Araki’s life today, we are also displaying pieces created especially for this
exhibition - “Flower Cemetery,” his homage to Yukio Nakagawa (1918-2012), the noted Ikebana master from
Marugame, and “Northern Sky,” a work taken using the camera of a deceased friend and associate -and other
new works. An exhibition revealing Nobuyoshi Araki’s profound oneness with photography.
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7,8. ©Nobuyoshi Araki courtesy of the artist and Rat Hole Gallery, Tokyo

W77+X/JRABER. BOLYES1S

(8% (JR) ]

RRER— (ER THBMRME204) —FILR— (RIUF SN A ETH
BTH409) - BR

FABRER— (FE R TH454) —MILBR— (MRIUFLRBSHAETHR
TH40%) — AL BER

EZER— (ER TH1RR40%) —FILR— (RILF SN A ETH
BTH409) - BR

EHABR— (FHIRMRE TH305) — A BER

[FRe4TH#]
TIHEE-SREE H1E255
RETE-ESREE H1E405
BREE—(270—#9409 " R’ERTI—HIB0RH /INZHTE5H#2) —H B
1 BAEAES T VE (121,700 ERNAEFECOTHMH, B
X8 0877-22-1112)
X2 ABRE-RBVLSCNR(1BHET,2000  FSNIHAEH
http://www.kotosan.co.jp)
[E#E /1 Z]
RR MR- BB AR # 7 - 1BE &L E R ET
(=]
AMAEDS
[BFABRE]EFFRABEE RHILICEIFI15H
[#FARIBPIERA] SMEEBEE RHICLIHI15S
0 [ A D 7 B S
EREBEE IRHIC - EEFICLWFIIS5S
IRALBERATH T EE S 15 2RSRIMEN] (LA SR CRESETRR FEV)

B Access / 1 min. walk from Marugame Sta.

[By JR Train]

@3.5 hours from Tokyo to Okayama by Shinkansen / 45min. from
Shin-Osaka to Okayama by Shinkansen /100 min. from Hakata to
Okayama by Shinkansen, and 40 min. by Limited Express from
Okayama to Marugame.
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Marugame Genichiro-Inokuma Museum of Contemporary Art, The MIMOCA Foundation

MIMOCA 801 Hama-machi, Marugame-shi, Kagawa 763-0022 JAPAN
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@30 min. from Takamatsu to Marugame by Rapid Express.
[By Airplane]
85 min. from Tokyo (Haneda) International Airport / 100 min. from
Narita International Airport to Takamatsu Airport.
Then, 40 min. by taxi / 75 min. by limousine bus from Takamatsu
Airport to Marugame.
[By Car]
15 min. from Sakaide-Kita interchange on the Seto Chuo Expressway.
15 min. from Sakaide interchange / Zentsuiji interchange on the
Takamatsu Expressway.
3#Two hours free parking at the JR Marugame Sta. underground facility.
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