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Genichiro Inokuma -My Resume E
Part 2: TOKYO/NEW YORK

Date: Sat 19 November 2016- Sun 12 February 2017

closed from 25 to 31 December Hours: 10:00-18:00 \ ,
(Admission until 30 minutes before closing time)

Admission: Adults ¥950, Students (college, university) ¥650,

Children (0 year to highschool) free

*Ticket valid for admission to Permanent Collection.

Organized by Marugame Genichiro-Inokuma Museum of Contemporary Art,
The MIMOCA Foundation
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Genichiro Inokuma -My Resume
Part 2: TOKYO/NEW YORK
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For about one month in January 1979, Genichiro Inokuma (1902-93) wrote the popular Nihon Keizai Shimbun column, "My Resume” (Watashi no Rirekisho).

This two-part exhibition traces Inokuma’s life and career in step with his remembrances in that column: his one and only attempt at autobiographical writing.

Part two of the exhibition, this time, begins from the artist’s 1940 return to Japan after studying in Paris and follows his activities from his late 30s to early 70s. In his column,
Inokuma recalled incidents at the battlefield where he was dispatched as a war painter during World War II, his fraternizing with other painters in Sagamihara during his
evacuation from Tokyo, his move to the USA after the war in his fifties, his new start as an abstract painter in New York, and his path thereafter. Inokuma’s words reveal clearly
his progressive approach to life—how, even in turbulent times, he transcended difficulties one by one and moved steadily forward. The exhibition, guided narratively by those
words, unfolds period by period with representative Inokuma works and supplemental displays of the artist’s books and photographs and other precious materials.
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W AccessS 1 min. walk from JR Marugame Sta. PR ] 231’?7’3. = FHIC
[By JR Train] - 3.5 hours from Tokyo to Okayama by Shinkansen / 45 min. from Shin-Osaka to Okayama by Shinkansen / 100 min. from Hakata to SHEERE P
Okayama by Shinkansen, and 40 min. by Limited Express from Okayama to Marugame. « 30 min. from Takamatsu to Marugame by Rapid Express. JRIALEER JRF AR JE
[By Airplane] + 80 min. from Tokyo (Haneda) International Airport / 95 min. from Narita International Airport to Takamatsu Airport. Then 40 min. by p— =
taxi / 75 min. by Limousine bus from Takamatsu Airport to JR Marugame Sta. + 80 min. from Tokyo (Haneda) International Airport to Okayama Airport. N I ;
Then 30 min. from Okayama Airport to JR Okayama Sta. by limousine bus, and 40 min. by Limited Express from Okayama Sta. to Marugame Sta. A | Ul
[By Car] 15 min. from Sakaide-Kita interchange of the Seto Chuo Expressway. 15 min. from Sakaide interchange / Zentsuiji interchange of Takamatsu R R
Expressway. *Two hours free parking available at underground facility at JR Marugame Sta. | HE
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Marugame Genichiro-Inokuma Museum of Contemporary Art / The MIMOCA Foundation 80-1 Hama-machi, Marugame-shi, Kagawa 763-0022 JAPAN TEL:0877-24-7755



